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Anadolu bin yillardir pek ¢ok uygarliga ev sahipligi yapmistir, es zamanli ve art zamanli olarak birgok
medeniyet bu topraklarda dogmus, gelismis ve mirasini bir sonrakine aktarmistir. Bu uygarhk
mesalesini tagiyan Anadolu Selguklular da salt Tiirk degil, dini ve milli farkliliklar bir arada
barindiran ¢ok kiiltiirlii bir yapiya sahip idiler. Bu durum, ¢ok kimlikli bir yapinin sundugu kiiltiirel
cesitlilige sahip olan bir toplumda kendinden 6ncekine ait olani tagima sorumlulugu olarak da vuku
bulmus olabilir.

Selguklularin kendinden 6nceki mirasa sahip ¢ikma durumu mimari ve insa faaliyetlerine yansimigtir.
Bizanslilar gibi birgok anitsal yapida kendilerinden 6nceki medeniyetlere ait olan izleri de
sergilemekten ¢ekinmemislerdir. Spolia malzeme kullanma durumu ekonomik, lojistik, estetik,
sembolik ve var olani yeniden kullanma gerekgeleri ile agiklanmaktadir. Bu goriislerin yaninda
birtakim ¢evrelerce ise yagma, tahrip, hazircilik olarak degerlendirildigi de olmustur. Fakat buradaki
durumun bu diisiincelerden farkli olmasi muhtemeldir. Selguklularin devsirme malzeme kullaniminin
arkasinda yatan sebeplerin ekonomik ve hazirciliktan 6te estetik, sembolik ve ideolojik nedenlerden
kaynakli oldugu goriisii bu aragtirma kapsaminda sorgulanacaktir.

Selcuk yap1 ustalar1 da farkli dini ve milli kimliklere mensup olup, yiiksek is¢ilik ve emek gerektiren
tas isleme sanatina sahipti ve onlar kendilerinden 6nceki meslektaslarinin biraktiklari eserlere ilgi ve
saygl duymus, bu yapi 6gelerini kendi zanaatlari ile bir araya getirerek, eserleri tizerinde bilingli bir
sekilde sergilemislerdir. Belki de burada Selguklular kendinden 6nceki mirasa sahip ¢iktiklarini ve
yeni temsilcileri olduklart mesajini vermek istemislerdir.

Bu calismada 6ne siiriilen bu goriis baglaminda Selguk baskenti Konya’da yer alan anitsal yapilardaki
spolia kullanim1 analiz edilip, degerlendirilerek tartismaya agilacaktir. Zazadin Han1, Obruk Hani gibi
kervansaray yapilarinda arsitrav, siitun, siitun bashg ve kaidesi gibi yapi pargalari, kitabe, lahit, mezar
steli, liturjik objeler gibi spolia malzemelerdeki motif ve figiiratif betimlemelerin cepheye
yerlestirildigi goriilmektedir. Sahip Ata Cami ve Esrefoglu Cami gibi dini yapilarda bile islam dininin
uygun gérmedigi figiiratif betimlemelerin portalde yer almasi busavi destekleyen 6meklerdir. Tag
kap1 cephesinde yer alan lahitlerin sebil olarak kullanilmasi, 6zel giinlerde ise buradan serbet ikram
edilmesi devsirmenin kiiltiire entegre edilmesine ve islevsel boyutuna 6rnek teskil etmektedir.
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Abstract

Anatolia has been the melting pot of civilizations for thousands of years. Simultaneously and
diachronically, many civilizations were born and developed in these lands and passed their heritage to
the next. The Anatolian Seljuks, who carried the torch of civilization were not only Turkish but also
had a multi-cultural structure that contained religious and national differences together. This situation
may have occurred as the responsibility of carrying what belonged to the previous culture in a society
with the cultural diversity offered by a multi-identity structure.

This situation of the Seljuks claiming previous heritage was reflected also in their architectural and
construction activities. Like the Byzantines, they did not hesitate to exhibit the traces of the previous
civilizations in many monumental buildings. The phenomenon of using spolia is explained with the
reasons of economic, logistic, aesthetic, symbolic, and reuse of the existing material. Furthermore, it
has been evaluated by some circles as despoliation, destruction, and using what is ready. However,
the situation here is possible to differ from these considerations. The view that the reasons behind the
use of spoliaby the Seljuks are aesthetic, symbolic, and ideological reasons rather than the use of
ready material and economic will be re-questioned within the scope of this study.

Seljuk building masters also belonged to different religious and national identities and had the art of
stone carving that required high craftsmanship and labor. They showed interest and respect for the
works left by their colleagues before them, and they consciously displayed these building elements on
their works by combining them with their own crafts. Itis probably here that the Seljuks wanted to
give the message that they claimed ancient heritage and were their new representatives.

In the context of the opinion put forward in this study, the use of spolia in monumental buildings in
Konya, the capital of Seljuk, will be analyzed and evaluated. In caravanserai buildings such as
Zazadin Hanand Obruk Han, it is seen ornament and figurative depictions in spolia materials such as
inscriptions, sarcophagus, tomb steles, and liturgical objects, building parts such asarchitrave, column,
column base or capital are placed as consciously on the facades. The inclusion of figurative depictions
that are not considered appropriate by the religion of Islam, even in religious buildings such as the
Sahip Ata and the Esrefoglu Mosques are examples that support this argument. The use of the
sarcophagi on the portal as a fountain and the serving of sherbet from there on a religious holiday
constitutes an example of the integration of spolia into the culture and its functional dimension.
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